PERFORMANCE AND AESTHETIC APPRECIATION 


One of the reasons why every valid performance of every 
autonomous-aesthetic phenomenon--particularly those 
works of art created during that period in which the 
Renaissance conception of space was regarded as a valid 
basis for the creation of art--appears to be effort- 
less/natural is because very little if anything is left 
to chance during the performance of a work of art. The 
dialogue between Natalya Ivanovna and Andrey Sergeyevich 
Prozorov at the beginning of Act II of The Three Sisters 
of Chekhov for example does not take place by chance. 
Similarly it is not by chance that the second section 

of Copland's Appalachian Spring begins with a sudden 
burst of strings in A Major arpeggios. Even when chance 
appears to be in play it is chance by design--it is not 
by chance that as Electra digs up the axe with which 
Agamemnon was kilied that a stranger (Orestes) appears 
in the doorway (Elektra of Richard Strauss)/it is not 

by chance that as Rigoletto drags the sack containing 
the body of his daughter to the river he hears the Duke 
merrily singing "La donna e mobile"---which does not 
mean that chance does not play a part in the perfor- 
mance of some Renaissance works of art: think about the 
cadenzas of many baroque rococo and romantic concertos 
for example and know that those cadenzas were original- 
ly improvised by the artists who performed those con- 
certos (subsequently they were written into the con- 
certos, now by the composer, now by the performers, 

now by another composer--weli-known cadenzas for the 
Beethoven Concerto in D Major for Violin Opus 61 for 
example were written by Joseph Joachim and Fritz Kreisler). 
Those cadenzas however were and are performed as it were 
on cue A performance of Beethoven's Concerto in D Major for 
Violin which the soloist began to improvise when- 

ever he relt ilike so doing would not in all probability 
constitute a valid performance of that work of art, 

In the period subsequent to the dissolution of the 
Renaissance conception of space chance plays a highly 
important role not only in works of art that are per= 


formed for spectators in general (much modern music 

for example) but also in works of art that are not in 

a literal sense of the term performed for example the 
mobiles of Calder (the sculptor establishes a general 
scheme of possible movement/of interrelationships among 
the components in question and abandons as it were 
those components to the sun wind and so on) for example 
those works of literature the pages of which are not 
bound (each page is a self-contained whole) and which 
can therefore be re-arranged by the spectator/reader. 





